Sandy Winters: Bring ‘em On, 2007, oil, collage and mixed mediums on

wood, 72 inches square; at George Adams.

morbidly frigid etemnity. Trusted,
Independent, Powerful, 16 feet
wide and 9 tall, consists of a jut-
ting cube-form like that of the Fox
Mews logo (the press release tells
us), el against a recading per-
speclival grid. The over-the-top
swagger of computer graphics in
news shows has been a joke for
years, but seeing the logo painted
this beaulifully, this big, makes us
conscious in a very physical way
of how abstract pictorial issues
like space, color and scale can
function in the service of propa-
ganda for all political stripes.
—Julian Kreimer

Sandy Winters

at George Adams

Sandy Winters's recent paint-
ings present a world blooming

in a toxic environment. The
semi-domesticated wildemess of
exurbs, with picket fences, com-
fields and small ponds, becomes
the stage for rippy scenes of real
and artificial creatures conduct-
ing the messy processes of life.
Bulbous glass vessels resem-
bling fishbowls, fire hydrants and
sleatopygic fertility figures are
set in landscapes run amok. The
vessels seem o mutate in fung-
tion from one painting to the next,
from containers for experiments
and random junk left behind to
proteclive cocoons grown by

the creatures living inside.

Like Bosch, Winters packs both
the insides and outsides of the
vessels with scenes of perplexing
organic processes. In Bring ‘'em
On, litlle corkscrew shapes fly in
arderly formation toward the glass

vessel, while in the distance a
convoy of tanks and turlles mim-
ics a nng of elephants leading
each other trunk-te-tail. The litle
of this piece, with its reference to
George W. Bush's infamous line,
reflects the scene's air of sim-
mering viglence. The corkscrews
share the air with shapes remi-
niscent of military drones, while
scattered creatures seem to spar
and shoot in the far distance.
Winters's style fits firmly into the
tendency loward psychedelic puti-
iness that runs through Charles
Burchfield, Dr. Seuss, The Yollow
Submarine and Pixar animation.
There is the sense in her pieces
that any one thing could become
any other thing. Tree bark tums
into fleshy lips and sex organs,
telephones into slugs and mush-
rooms into submarines. In Living
in & Fishbow!, biomorphized
tools—a hair dryer, a drill—grow
out of tree trunks and blow bub-
bles out of their snouts. Mutations
arising from unstoppable radicac-
tivity-induced ferility bring to mind
the wildlife preserve that's flour-
ished around Chernobyl since
the reactor meltdown in 1986,
Winters's previous work has
included prints, wall drawings and
installations—lormats oulside
the confines of traditional paint-
ing. Though she mixes mediums
somewhat in these new pictures,
gluing prints and aluminum
sheets to unprimed birch-ply pan-
els, the works feel constrained
by being in easel format. Winters
relies heavily on dark outlines
to define forms, which makes
the images a bit illustrative. Her
light brushwork leaves much of
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the wood ground showing—a
nice touch, but the brushstrokes
seem leo careful, rarely match-
ing in interest the scenes
depicted. Her idea, though,
carries through: no matter how
humans mess things up, life will
tumble along, with or without us.
—Julian Kreimer
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